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SPECIMENS OF TYPE 



» 

NONPAREIL— 02d Style, 

Typography Is the art of reproducing written language or thoughts by means of moveable type. 
When people talk of the advantages of printing, they frequently overlook the real point that is 
involved. We talk about the benefits that civilization has derived from printing. What benefit 
has it conferred on the people of China, who have known and practised the art for ages ? A* 
long as learning was the monopoly of the few, the privilege of a class, it served little bettor ends 
than to perpetuate and intensify popular ignorance* So long as writing was an accomplishment 
confined to the very few, it was of slight use as a means of promoting learning. And as long as 
printing was concerned only in the production of alphabets, playing-cards, and pictures of the 
saints, it did very little good indeed to the people at large. It was the Invention of typography, 
not the art of printing, that has done so much for the benefit of mankind. It Is the easy and cheap 
methods of communicating thought from man to man, which enable a country to sift, as ft were. 
Its whole people, and to produce. In Its science, its literature, and its arts, not the brightest efforts 
of a limited class, but the highest exertions of the most powerful minds among a whole commu- 
nity. The simple fact of cheapening the mode of production has revolutionised literature, and 
the peasant can now possess his book as well as the prince. And it is to the highest development 
of the principle of cheapness— the cheap press— the typography that circulates among the great 
mass of the people — that we are indebted for the wide-spread knowledge and civilization of the 
present day, and which promises also to be the indispensable agent of our future progress. The 
1334567890 

MINION — Old Style. 

Typography is the art of reproducing written language or thoughts by means of move- 
able type. When people talk of the advantages of printing, they frequently overlook 
the real point that is involved. We talk about the benefits that civilization has derived 
from printing. What benefit has it conferred on the people of China, who have known 
and practised the art for ages ? As long as learning was the monopoly of the few, the 
privilege of a class, it served little better ends thau to perpetuate and intensify popular 
ignorance. So long as writing was an accomplishment confined to the very few, it was 
of slight use as a means of promoting learning. And as long as printing was concerned 
only in the production of alphabets, playing-cards, and pictures of the saints, if did very 
little good indeed to the people at large. It was the invention of Typography, not (he 
art of printing, that has done so much for the benefit of mankind. It is the easy and 
cheap methods of communicating thought from man to man, which enable a country to 
sift, as it were, its whole people, and to produce, in its science, its literature, and its arts; 
not the brightest efforts of a limited class, but the highest exertions of the most powerful 
mind among a whole community. The simple fact of cheapening the mode of production 
has revolutionised literature, and the peasant can now possess his book as well as the 
prince. And it is to the highest development of the principle of cheapness— the cheap 
press — the typography that circulates among the great mass of the people — that we are 
indebted for the wide-spread knowledge and civilization of the present day, and which 
promises also to be the indispensable agent for our future progress. The introduction of 
1234567890 




Specimens of Type. 



2 



BREVIER — Old Style. 

Typography is the art of reproducing written language or thoughts by means of 
moveable type. When people talk of the advantages of printing, they frequently 
overlook the real point that is involved. We talk about the benefits that civiliz- 
ation has derived from printing. What benefit has it conferred on the people of 
China, who have known and practised the art for ages ? As long as learning was 
the monopoly of a few, the privilege of a class, it served little better ends than to 
perpetuate and intensify popular ignorance. So long as writing was an accom- 
plishment confined to the very few, it was of slight use as a means of promoting 
learning. And as long as printing was concerned only in the production of 
alphabets, playing-cards, and pictures of the saints, it did very little good indeed 
to the people at large. It was the invention of Typography, not the art of printing, 
that has done so much for the benefit of mankind. It is the easy and cheap 
methods of communicating thought from man to man, which enable a country to 
Sift, as it were, its whole people, and to produce, in its science, its literature, and 
its arts, not the brightest efforts of a limited class, but the highest exertions of the 
most powerful minds among a whole community. The simple fact of cheapening 
the mode of production has revolutionised literature, and the peasant can now 
possess his book as Well as the prince. And it is to the highest development of 
the principle of cheapness— the cheap press — the typography that circulates 
among the great mass of the people — that we are indebted for the wide-spread! 
knowledge and civilization of the present day, and which promises also to he the 

i 234567890 

BOURGEOIS — Old Style. 

Typography is the art of reproducing written language or thoughts by 
means of moveable type. When people talk of the advantages of printing, 
they frequently overlook the real point that is involved. We talk about the 
benefits that civilization has derived from printing. What benefit has it 
conferred on the people of China, who have known and practised the art for 
ages? As long as learning was the monopoly of the few, the privilege of a 
class, it served little better ends than to perpetuate and intensify popular 
ignorance. So long as writing was an accomplishment confined to the very 
few, it was of slight use as a means of promoting learning. And as long as 
printing was concerned only in the production of alphabets, playing-cards, 
and pictures of the saint?, it did very little good indeed to the people at large. 
It was the invention of Typography, not the art of priming, that has done so 
much for the benefit of mankind. It is the easy and cheap methods of com- 
municating thought from man to man, which enable a country to sift, as it 
were, its whole people, and to produce, in its science, StS literature, and rfS 
arts, not the brightest efforts of a limited class, but the highest exertions of 
123456 789 0 
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LONG PRIMER — Old Style. 

Typography is the art of reproducing written language or thoughts by 5 
means of moveable type. When people talk of the advantages of print- 
ing, they frequently overlook the real point that is involved. We talk 
about the benefits that civilization has derived from printing. What - 
benefit has it conferred on the people of China, who have known and 
practised the art for ages ? As long as learning was the monopoly of the 
few, the privilege of a class, it served little better ends than to perpetuate 
and intensify popular ignorance. So long as writing was an accom- 
plishment confined to the very few, it was of slight use as a means of 
promoting learning. And as long as printing was concerned only in the 
production of alphabets, playing-cards, and pictures of the saints, it did 
very little good indeed to the people at large. It was the invention of 
Typography, not the art of printing, that has done so much for the bene- 
fit of mankind. It is the easy and cheap methods of communicating 
thought from man to man, which enable a country to sift, as it were, its 
whole people, and to produce, in its science, its literature, and its arts, 
hot the brightest efforts of a limited class, but the highest exertions of 

1234 567890 

SMALL PICA — Old Style. 

Typography is the art of reproducing written language or £ 
thoughts by means of moveable type. When people talk of the 
advantages of printing, they frequently overlook the real point 
that is involved. We talk about the benefits that civilization 
has derived from printing. What benefit has it conferred on 
the people of China, who have known and practised the art for 
ages ? As long as learning was the monopoly of the few, the 
privilege of a class, it served little better ends than to perpetuate 
and intensify popular ignorance, So long as writing was an 
accomplishment confined to the very few, it was of slight ffi&ft as 
a means of promoting learning. And as long as printing was 
concerned only in the production of alphabets, playing-cards, 
and pictures of the saints, it did very little good indeed to the 
people at large. It was the invention of Typography, not the 
1 23456789 o 
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PICA — Old Style , 

Typography is the art of reproducing written language 
or thoughts by means of moveable type. When people 
talk of the advantages of printing, they frequently over- 
look the real point that is involved. We talk about the 
benefits that civilization has derived from printing. What 
benefit has it conferred on the people of China, who have 
known and practised the art for ages ? As long as learn- 
ing was the monopoly of the few, the privilege of a class, 
it served little better ends than to perpetuate and inten- 
sify popular ignorance. So long as writing was an 
accomplishment confined to the very few, it was of slight 
use as a means of promoting learning. And as long as 
printing was concerned only in the production of alphabets, 
playing-cards, and pictures of the saints, it did very little 
good indeed to the people at large. It was the invention 
of Typography , not the art of printing, that has done so 
much for the benefit of mankind. It is the easy and 
cheap methods of communicating thought from man to 
man, which enable a country to sift, as it were, its whole 
people, and to produce, in its science, its literature, and 
its arts, not the brightest efforts of a limited class, but the 
highest exertions of the most powerful minds among a 
whole community. The simple facts of cheapening the 
mode of production has revolutionised literature, and the 
peasant can now possess his book as well as the prince. 
And it is to the highest development of the principle of 
cheapness — the cheap press — the typography that circu- 
lates among the great mass of the people — that we are 
indebted for the wide-spread knowledge and civilization 
i 234S -6 7890 
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ENGLISH — Old Style. 

Typography is the art of reproducing written 
language or thoughts by means of moveable type. 
When people talk of the advantages of printing, 
they frequently overlook the real point that is in- 
volved. We talk about the benefits that civil- 
ization has derived from printing. What benefit 
has it conferred on the people of China, who have 
known and practised the art for ages ? As long 
as learning was the monopoly of the few, the pri- 
vilege of a class, it served little better ends than 
to perpetuate and intensify popular ignorance. So 
long as writing was an accomplishment confined 
to the very few, it was of slight use as a means of 
promoting learning. And as long as printing was 
concerned only in the production of alphabets, 
playing-cards, and pictures of the saints, it did 
very little good indeed to the people at large. It 
was the invention of Typography , not the art of 
printing that has done so much for the benefit of 
mankind. It is the easy and cheap methods of 
communicating thought from man to man, which 
enable a country to sift, as it were, its whole 
people, and to produce, in its science, its literature, 
and its arts, not the brightest efforts of a limited 
class, but the highest exertions of the most power- 
ful minds among a whole community. The simple 

1234567890 
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Nonpareil Italic — Old Style. 

typography is thi art of reproducing 'written language er thoughts hy means of moveable type. When Cj 
ACCOUNT CURRENT ABSTRACT OF REFEN UB AND RECEIPTS, 1890 



Minion Italic — Old Style, 

Typography is the art of reproducing written language or thoughts by means of ^ 
ALLOTMENT OF COUNCIL BILLS . 1S9O 



Brevier Italic — Old Style. 

Typography is the art of reproducing written language or thoughts by means of j j 
ACCOUNT CURRENT WITH LONDON. 1890 



Bourgeois Italic — Old Style. 

Typography is the art of reproducing toritten language or thoughts hy means 12 
PR OMISS OR Y NO TES OF A NCIENT L OA NS. 1890 



Long Primer It&li c~~0ld Style'. 

Typography is the art of reproducing written language or thoughts by 13 

REMITTANCE TRANSFER RECEIPTS. 
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Small Pica Italic — Old Style. 

TYPOGRAPHY is the art of reproducing written language or 14 
INDIAN FINANCE AND COMMERCE . j8 9 o 



Pica Italic — Old Style. 

TYPOGRAPHY is the art of reproducing written language 15 
CIVIL BUDGET ESTIMATE. 1890 

English Italic — Old Style. 

Typography is the art of reproducing written 16 

REVENUE AND RECEIPTS. 1890 



Great Primer Italic — Old Style. 

A ccount Current with London for March 17 
FOREIGN REMITTANCES. 

1234567890 
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NONPAREIL— Old Style. 
Accents. 



k & 1 6 fi 
4 t l 6 & 



k h i b h 
tt i i b & 



a fi * 6 tt 
d Ud4 



h 1 8 a 

& si 3 a 



f it ft 



Fractions (en thickness). 

HHHH 



Signs, 

/« = /r ± _ = + +x V% 




MINION— Old Style. 
Accents. 

Indent not to hand. 



*9 



BREVIER — Old Style. 

Accents. Signs. 

16 4 k °"§Rx = Z-*--+ 20 



BOURGEOIS— Old Style. 
A ccents. 



d 6 f 6 u Hi 6 ii 



6 i H a e i 6 ii a e i'o i 



21 



a e i o u 



a e i o a 



a e t o u 



a 8 i o ii a c t fi u 



R 



LONG PRIMER— Old Style. 

Accents. 

£ 6 { 6 i 1 ^ b 1 6 tl I I t 6 ti ft 9 R 22 

& & i § tt ci e i 8 tl a e & 6 & H g 



Fractions (era thickness.) 

% yi % r A # # H H H H 
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SMALL PICA — Old Style. 

Accents. 

~ A 6 i 6 u A e i 5 u & & i 6 u ael 6 u aeiou aeiou fifR 23 
& ei 6 ti a eld it a ei 6 » aeiou aeiou aeiou H g R 

Fractions (en thickness). Signs. 

* t i i i ! } t I °'*7# 

PICA — Old Style. 

Accents. 

d £ 1 6 u a & i 6 u & £ i 6 u aeiou a e i 5 u aeiou 9 fi 24 

ditoit ct dibit deioit aeiou del oil aeiou gn 

Ati6u A6I6U A£IOU A£ioU 

aeiou AeIOO ?Nr 

Atidti A iil6Cr Atldt AEioi) ASIOtt 

AC/ OO AEIOU AC / 6 0 AEIOU 
AEIOU AEIOU QEr 

A£i6ti AkibiJ AAfdO A £IoV AMIOO A&Idti gft 

Fractions (en thickness). Signs. 

111I.3.S.3.6.1 0 ' " / £ V 4- — — JL. 

234:834888 / $ A -+* *— — . 

ENGLISH — Old Style. 

Accents. 

ddfdti & t \ 6 & & § t 6 d agiSti 25 

aeiou aeiou aon^RR$ 

d 4 i 6 it d bl b it d & 1 6 it d el d' U 
aeiou d bid it dug 

Fractions (en thickness). Signs. 

Hiitfiif °"y%x + - = -5- 
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Pica Condensed— Old Style. 

HUMOROUS SKETCHES FROM CONTINENTAL LIFE 26 
1 234567890 



Great Primer Condensed— Old Style. 

SUMMER CRUISING IN THE SOUTH SEAS 27 
History, Manners, and Customs of Japan. 
1234567890 



Doable Pica Condensed— Old Style, 

NARRATIVES OF ANCIENT ROME * 
Desert Life in the Soudan. 

I 23456789O 
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II 



2 -Iine Pica Condensed — Old Style. 

ART RAMBLES IN ENGLAND » 
Voyage in the Sunbeam. 

1 2 345 6 7 8 9 ° 

I 

2-line Great Primer Condensed — Old Style. 

GRECIAN ANTIQUITIES 30 

Sketches of Kashmir. 

1234567890 



2*line Doable Pica Condensed— Old Style. 

LIFE IN ALGIERS 31 



A ride in Egypt. 

1 234567890 
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2 -line Pearl Titling Bold — Old Style, 

VIEWS FROM THE BAY OF NAPLES 32 

i 234567890 



2-line Nonpareil Titling Bold — Old Style, 

SCENES ON THE LAKE OF COMO 33 

1234567890 



2-line Minion Titling Bold— Old Style, 

A VOYAGE UP THE CONGO 34 

12345 67890 



2-line Brevier Titling Bold — Old Style, 

GRECIAN ARCHIPELAGO 33 

1234567890 
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2-line Long Primer Titling Bold — Old Style. 

GULF OF CAMBAY 36 
i2345678go 



2 -line Small Pica Titling Bold— -OW Style, 

DORNOCK FIRTH 37 

1234567890 



2 -line Pica Titling Bold — Old Style. 

BAY OF BISCAY 38 

1234567890 



2-line Great Primer Titling Bold — Old Style. 

IRISH SEA* 

I2345678QO 





Specimens of Type. 



H 



Long Primer Runic. 

PRINTING is the art preservative of all arts ; but this phrase eonveys 40 
1234567890 



Pica Runic. 

PRINTING is the art preservative of all arts ; but this phrase 41 
1234567890 



Great Primer Runic. 

PRINTING is the art preservative of all arts 42 
1234567890 



Double Pica Runic. 

PRINTING is the art preservative 43 
1234567890 
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2*1 ine English Runic. 

PRINTING is the art pre « 
1284567890 



2 -line Great Primer Runic. 

PRINTING is the art « 
1234567890 



Canon Runic. 

PRINTING is 

1234567890 

S-Hne Pica Runic. 



Indent not to hand. 



47 




Specimens of Type. 
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2-line Pearl Latin Elongated. 




I ndent not to hand. 



2 -line Nonpareil Latin Elongated. 



Indent not to hand. 



2 -line Bourgeois Latin Elongated. 

PRINTING is the ait preservative of all arts ; bat this 50 
1234567890 



2-line Pica Latin Elongated. 

PRIM is the art presorcatiYO of all 
1234567890 



3-line Pica Latin Elongated. 



Specimens of Type . 



17 




1234607890 



4-line Pica Latin Elongated. 




5 -line Pica Latin Elongated. 



Indent not to hand. 




* 
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Nonpareil Latin. 

PRINTING is the art preservative of all arts ; but this phrase conveys a totally 

1234567890 



Brevier Latin. 

PRINTING Is the art preservative of all arts ; bat this phrase 
1234567890 



Long Primer Latin. 

PRINTING is the art preservative Of all arts ; hat this 
1234567890 



Pica Latin. 

PRINTING is the art preservative of all arts ; 
1234567890 

Great Primer Latin. 

PRINTING is the art preservative of 
1234567890 



Double Pica Latin. 

PRINTING is the art preserv 
1234567890 




56 



57 



58 



59 



6o 



6i 




Specimens of Type. 



2-line English Latin. 

PRINTING is the art p 
1234567890 

fl-line Great Primer Latin. 

PRINTING is the a 
1234567890 

2 *line Double Pica Latin. 




1234567890 
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Nonpareil Latin Expanded. 
Indent not to hand. 



Nonpareil Latin Expanded — on Minion body. 

PRINTING la the art preservative of all arts; but this phrase 
1234567890 



Brevier Latin Expanded. 

PRINTING is the art preservative of all arts ; but this 
123456789a 



Brevier Latin Expanded— on Bourgeois body. 
Indent not to hand. 




, Long Primer Latin Expanded. 

PRINTING is the art preservative of all arts; 
1234567890 
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Long Primer Latin Expanded— on Small Pica body. 

PRINTING is the art preservative of all arts ; 71 

1234567890 



Pica Latin Expanded. 

PRINTING is the art preservative of all J 2 
1234567890 



Great Primer Latin Expanded. 

PRINTING is the art preser 73 
1234567890 



2-line Pica Latin Expanded. 



PRINTING is the art 




Specimens of Type. 
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Nonpareil Antique, No. I — Old Style. 

PRINTING is the art preservative of all arts ; but this phrase conveys a totally 75 
**345^7890 



Brevier Antique, No. 1 — Old Style. 

PRINTING is the art preservative of all arts; but the phrase conveys 7 6 

1234567890 £ 



Brevier Antique, No. 1 — Old Style — on Bourgeois body. 
PRINTING is the art preservative of all arts ; but the phrase conveys a 
1234567890 



77 



Long Primer Antique, No. I — Old Style. 
Indent not to hand. 



78 



Long Primer Antique, No. 1 — Old Style— oii Small Pica body, 

PRINTING is the art preservative of all arts; bat the ?9 

1234S67890 



! ■ . . ■ 

Pica Antique, No. i—Old Style. 

PRINTING is the art preservative of all arts; 80 

1234567890 
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Great Primer Antique, No. 1 —Old Style. 

PRINTING is the art preservati 

1234567890 



Double Pica Antique, No. 1 —Old Style. 

PRINTING is the art pre 

1234567890 

2-line English Antique, No. l—Old Style. 

PRINTING is the art 

1234567890 



3-Iine Great Primer Antique, No. i—OId Style. 





a-Iine Double Pica Antique, No. 1 —Old Style * 



Specimens of Type. 
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2-line Nonpareil Antique, No. 2 — Old Style, 

SCENERY AROUND JERUSALEM 86 
1234567890 



2 -line Brevier Antique, No. 2— Old Style. 

LAKE OF GENNESARETH 57 
1234567890 



2-line Long Primer Antique, No. 2— Old Style. 




VALLEY OF DOVES 
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2-Iine Great Primer Antique, N >. 2 “-Old, Style. 

REHOBOTH 

1234567890 



2-line Double Pica Antique, No. 2 — Old Style. 







PI 





4-line Pica Antique No. 2.— Old Style. 
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NONPAREIL — New Style. 

Typogiufeiy is the art Of reproducing Written language or thoughts by means of moveable type. 
"When people talk of the advantages of printing, they frequently overlook the real point that is 
involved. We talk about the benefits that civilization has derived from printing. What benefit has 
it conferred on the people of China, who have known and practised the art for ages P As long as 
learning was the monopoly of the few, the privilege of a class, it served little better ends than to 
perpetuate and intensify popular ignorance. So long as writing was an accomplishment confined to 
the very few, it was of slight use as a means of promoting learning. And as long as printing was 
concerned only in the production of alphabets, playing-cards, and pictures of the saints, it did very 
little good indeed to the people at large. It was the invention of Typography, not the art of print- 
ing, that has done so much for the benefit of mankind. It is the easy and cheap methods of com- 
municating thought from man to man, which enable a country to sift, as it were, its whole people, 
and to produce, in its science, its literature, and its arts, not the brightest efforts of a limited class, 
but the highest exertions of the most powerful minds among a whole community. The simple fact 
of cheapening the mode of production has revolutionised literature, and the peasant can now possess 
Ms book as well as the prince. And it is to the highest development of the principle of cheapness*— 
the cheap preas— the typography that circulates among the great mass of the people— that we are 
indebted for the wide-spread knowledge and civilization of the present day, and which promises also 
to be the indispensable agent of our future progress. The introduction, of typography into England 
1234 B 67 8 90 



MINION— New Style. 

Typography ia the art of reproducing written language or thoughts by megns of 
moveable type. When people talk of the advantages of printing, they frequently 
overlook the real point that is involved . Wo talk about the ho.nefits that civilization 
has derived from printing. What benefit lias it conferred on the people of China ( 
who have known and practised the art for ages P As long as learning was the mono- 
poly of the few, the privilege of a class, it served littlo better ends than to perpetuate 
and. intensify popular ignoranoe. So long as writing was an accomplishment confined 
to the very few, it was of slight use as a means of promoting learning. And as long 
as printing was concerned only in the production of alphabets, playing-cards, and 
pictures of the saints, it did very little good indeed to the people at large. It was 
the invention of Typography , not the art of printing, that has done so much for the 
benefit of mankind, It is the easy and cheap methods of communicating thoughts 
from man to man, which enable a country to sift, as it were, its whole people, and to 
produce, in its science, its literature, and its arts, not the brightest efforts of a limit" 
ed class, but the highest exertions of the most powerful minds among a whole com- 
munity. The simple fact of cheapening the mode of production has revolutionised 
literature, and the peasant can now' possess his book as well as the prince. And it 
is to the highest development of the principle of cheapness — the cheap press— the 
typography that circulates among the great mass of the people — that we are indebted 
for the wide-spread knowledge and civilization of the present day, and which pro- 
1234,567890 
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BREVIER — New Style. 

Txpog-eaphts is the art of reproducing written language or thoughts by means of 
moveable type. When people talk of the advantages of printing, they frequently 
overlook the real point that is involved. We talk about the benefits that civilization 
has dorived from printing. What benefit has it conferred on the people of China, 
who have known and practised the art for ages ? As long as learning was the mono- 
poly of the few, the privilege of a class, it served little better endB than to perpetuate 
and intensify popular ignorance. So long as writing was an accomplishment con* 
fined to the very few, it was of slight use as a means of promoting learning. And 
as long as printing was concerned only in the production of alphabets, playing-cards, 
and pictures of the saints, it did very little good indeed to the people at large. It 
w i as the invention of Typography, not the art of printing, that has done so mach for 
the benefit of mankind. It is the easy and cheap methods of communicating thought 
from man to man, which enable a country to sift, as it were, its whole people, and to 
produce, in its science, its literature, and its arts, not the brightest efforts of a limit- 
ed class, hut the highest exertions of the most powerful minds among a whole com- 
munity. The simple fact of cheapening the mode of production has revolutionised 
literature, and the peasant can now possess his hook as well as the prince. And it is 
to the highest development of the principle of cheapness — the cheap press— the typo- 
graphy that circulates among the great mass of the people — that we are indebted for 
the wide-spread knowledge and civilization of the present day, and which promises 
1234567890 



BOURGEOIS — Eew Style. 

Typography is the art of reproducing written languago or thoughts by means 
of moveable type. When people talk of the advantages of printing, they fre- 
quently overlook the real point that is involved. We talk about the benefits 
that civilization has derived from printing. What benefit has it conferred on 
the people of China, who have known and practised the art for ages? As long 
as learning was the monopoly of the few, the privilege of a class, it served little 
better ends than to perpetuate and intensify popular ignorance. So long as 
writing was an accomplishment confined to the very few, it was of slight use as 
a means of promoting learning. And as long as printing was concerned only in. 
the production of alphabets, playing-cards, and pictures of the saints, it did 
very little good indeed to the people at large. It was the invention of Typo- 
graphy, not the art of printing, that has done so much for the benefit of man- 
in-ri d. It is the easy and cheap methods of communicating thought from man 
to man, which enable a country to sift, as it were, its whole people, and to pro- 
duce, in its science, its literature, and its arts, not the brightest efEorts of a 
12S4667890 
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LONG PRIMER — Sfew Style . 

Typography is the art of reproducing written language or thought by 1 
means of moveable type. When people talk of the advantages of 
printing, they frequently overlook the real point that is involved. 
We talk about the benefits that civilization has derived from, printing. 
What benefit has it conferred on the people of China, who have known, 
and practised the art for ages? As long as learning was the mono- 
poly of the few, the privilege of a class, it served little better ends 
than to perpetuate and intensify popular ignorance. So long as 
Writing was an accomplishment confined to the very few, it was of 
slight use as a means of promoting learning. And as long as printing 
was concerned only in the production of alphabets, playing-cards, and 
pictures of the saints, it did very little good indeed to the people at 
large. It was the invention of Typography, not the art of printing, 
that has done so much for the benefit of mankind. It is the easy and 
cheap methods of communicating thought from man to man, which 
enable a country to sift, as it were, its whole people, and to produce, in 
its science, its literature, and its arts, not the brightest efforts of a 
limited class, but the highest exertions of the most powerful minds 
1234567890 



SMALL PICA — New Style, 

Typography is the art of reproducing written language or thoughts 
by means of moveable type. When people talk of the advantages 
of printing, they frequently overlook the real point that is involved. 
We talk about the benefits that civilization has derived from print- 
ing. What benefit has it conferred on the people of China, who 
have known and practised the art for ages? As long as learning 
was the monopoly of the few, the privilege of a class, it served 
little better ends than to perpetuate and intensify popular ignor- 
ance. So long as writing was an accomplishment confined to the 
very few, it was of slight nse as a means of promoting learning. 
And as long as printing was concerned only in the production of 
alphabets, playing-cards, and pictures of the saints, it did very 
12S4567890 
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PICA — New Style. 

Typography is the art of reproducing written language 
or thoughts by means of moveable type. When people 
talk of the advantages of printing, they frequently over- 
look the real point that is involved. We talk about 
the benefits that civilization has derived from, printing. 
What benefit has it conferred on the people of China, 
who have known and practised the art for ages ? As 
long as learning was the monopoly of the few, the pri- 
vilege of a class, it served little better ends than to 
perpetuate and intensify popular ignorance. So long as 
writing was an accomplishment confined to the very 
few, it was of slight use as a means of promoting learn- 
ing. And as long as printing was concerned only in the 
production of alphabets, playing-cards, and pictures of 
the saints, it did very little good indeed to the people at 
large. It was the invention of Typography , not the art 
of printing, that has done so much for the benefit of 
mankind. It is the easy and cheap methods of commu- 
nicating thought from man to man, which enable a 
country to sift, as if were, its whole people, and to pro- 
duce, in its science, its literature, and its arts, not the 
brightest efforts of a limited class, but the highest exer- 
tions of the most powerful minds among a whole com- 
munity. The simple fact of cheapening the mode of 
production has revolutionised literature, and the peasant 
can now" possess his book as well as the prince. And it 
is to the highest development of the principle of cheap- 
ness— the cheap press— the typography that circulates 
among the groat mass of the people — that we are in- 
1234567890 
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. ENGLISH — New Style. 

Typography is the art of reproducing written 100 
language or thoughts by means of moveable type. 
When people talk of the advantages of printing, 
they frequently overlook the real point that is 
involved. We talk about the benefits that civil- 
ization has derived from printing. What benefit 
has it conferred on the people of China, who 
have known and practised the art for ages ? A s 
long as learning was the monopoly of the few, 
the privilege of a class, it served little better ends * 
than to perpetuate and intensify popular ignor- 
ance. So long as writing was an accomplishment 
confined to the very few, it was of slight use as a 
means of promoting learning. And as long as 
printing was concerned only in the production of 
alphabets, playing-cards, and pictures of the 
saints, it did very little good indeed to the people 
at large. It was the invention of Typography, 
not the art of printing, that has done so much 
for the benefit of mankind. It is the easy and 
cheap methods of communicating thought from 
man to man, which enable a country to sift, as it 
were, its whole people, and to produce, in Its 
science, its literature, and its arts, not the bright- 
est efforts of a limited class, but the highest 
exertions of the most powerful minds among a 
12345 6 7890 
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GREAT PRIMER — New Style. 

Typography is the art of reproducing 101 
written language or thoughts by means of 
moveable type. When people talk of the 
advantages of printing, they frequently 
overlook the real point that is involved. 

We talk about the benefits that civilization 
has derived from printing. What benefit 
has it conferred on the people of China, 
who have known and practised the art for 
ages ? As long as learning was the mono- 
poly of the few, the privilege of a class, it 
served little better ends than to perpetu- 
ate and intensify popular ignorance. So 
long as writing was an accomplishment 
confined to the very few, it was of slight 
use as a means of promoting learning. 
And as long as printing was concerned 
only in the production of alphabets, play- 
ing-cards, and pictures of the saints, it did 
very little good indeed to the people at 
large. It was the invention of Typography, 
1234567890 




DOUBLE PICA — New Style. 

Typography is the art of reproducing written language or 
thoughts by means of moveable type. When people talk 
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ignoranee. So long as writing was an accomplishment 
confined to the very few, it was of slight use. AD. 1290. 
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2-LINE DOUBLE PICA. 
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NONPAREIL ACCENTS AND SIGNS. 
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MINION ACCENTS AND SIGNS. 
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Fractions (en thickness). 

****** t t t 

Split Fractions (half Minion en thickness). 
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BREVIER ACCENTS AND SIGNS. 

A 6 f <5 6 A&ldh. & 6 i 6 A 5 , § I S fl a e I o u Hi! g fi. 108 

d 6 { 6 & & b l d & A 4 l 6 4 del S u a e i 5 « 9* 

AfildtJ AtlbtJ AO A £ 1 0 0 fj 

k iidti Afci&tr IllfiJ 

A 2 A 1 1 6 V At 1 6 V tf 
* / $ ft ft x + -'* + %y#Vi'AU ( D 0 25 r Ji db at 
::k l % 

Fractions (en thickness). 

Split Fractions (half Brevier en thickness), 
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BOURGEOIS ACCENTS AND SIGNS, 
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LONG PRIMER ACCENTS AND SIGNS. 
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SMALL PICA ACCENTS AND SIGNS. 
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PICA ACCENTS AND SIGNS. 
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ENGLISH ACCENTS AND SIGNS. 
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GREAT PRIMER ACCENTS AND SIGNS. 
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DOUBLE PICA ACCENTS AND SIGNS. 
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2-LINE GREAT PRIMER ACCENTS AND SIGNS. 
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Nonpareil Titling Condensed, 

GEOGRAPHICAL SKETCHES AND ROMANCE LITERATURE OF THE EIGHT EEN TH CENTURY j jj 

1 2 3 4 5 6 T 8 9 0 



2-line Diamond Titling Condensed, 

RECOLLECTIONS OP A THREE YEARS’ RESIDENCE IN CHINA Il8 
1284567890 



2-line Pearl Titling Condensed. 

EXPEDITION TO THE ZAMBESI AND ITS TRIBUTARIES 1 19 
1234567890 



2-line Nonpareil Titling Condensed. 

TRAYELS IN HUNGARY AND TRANSYLVANIA ' 
1234567890 



2-Itne Minion Titling Condensed. 

ADVENTURES IN TIE AUSTRALIAN BUSH 
1234567890 
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2-Iine Brevier Titling Condensed. 

JOURNEY ACROSS THE HIMALAYAS 122 
1 23 4 5 6 7*89 0 



2-line Bourgeois Titling Condensed. 

LIFE IN THE CANADIAN FORESTS ^ 
1234567890 



2 -line Long Primer Titling Condensed. 

SUMMER RAMBLES IN SWEDEN =♦ 
1234567890 



2 -hne Small Pica Titling Condensed. 

REMINISCENCES OF BELLINI ”» 
1234567890 
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2-line Pica Titling Condensed. 



MONUMENTS OF NINEVEH '* 
1234567890 



2-line English Titling Condensed. 

LITERATURE OF ITALY 127 
1234567890 



2 -line Great Primer Titling Condensed. 



TRAVELS IN SPAIN 



128 




a-line Double Pica Titling Condensed. 
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2-Iine Pearl Titling Medium. 

RAMBLES AMONG THE VALLEYS OF PIEDMONT 130 

1234567890 



2-line Nonpareil Titling Medium. 

UNIVERSITY LIFE IN MODERN ATHENS *3i 
1234567890 



2 -line Minion Titling Medium. 

THROUGH SPAIN TO THE SAHARA *32 
1234567890 



2 -line Brevier Titling Medium. 

A SUMMER, IN THE PYRENEES 
1234567890 



2-Hne Bourgeois Titling Medium. 

LETTERS FROM THE TIBER «* 
1234567890 
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2-line Long Primer Titling Mediram, 

AT HOME OH FURLOUGH « 
1234567890 



2-line Small Pica Titling. Medium. 

A WINTER IK ALGIERS 
1234567890 



2-line Pica Titling Medium. 

SCENES ON THE NILE 
1234567890 



2 -line English Titling Mediam. 
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• 2-1 i tie Pearl Titling Bold. 

RURAL SKETCHES IN' SOUTH AUSTRALIA *39 
1234567890 



2-line Nonpareil Titling Bold. 

HISTORIC RESEARCHES IN MEXICO 140 
1234567890 



2-line Minion Titling Bold. 

STATELY HOMES OF ENGLAND w 
1234567890 



2-line Brevier Titling Bold. 

ACROSS THE GREAT ANDES ** 
1234567890 



2-line Bourgeois Titling Bold. 

CRUISE IN THE LEVANT na 
1234567890 



2-line Long Primer Titling Bold. 

JOURNEY TO MECCA M4 

1234567890 
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2-line Small Pica Titling Bold. 

TOUR IN GERMANY 145 
1234567890 

2-line Pica Titling Bold. 

SCENES IN EGYPT 146 
1234567890 

2-line English Titling Bold, 

RIDE TO KHIVA ' 47 
1234567890 

2 -line Great Primer Titling Bold. 




2 -line Double Pica Titling Bold. 
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Long Primer Ionic. 

THE RAJPUTANA STATE RAILWAY. 

His Higliness the Maharaja of Patiala has favoured the 
1234567890 



Long Primer Ionic — on Small Pica body. 

OFFICE OF DIRECTOR GENERAL 
A large import, direct from London, of all commercial 
1234567890 



Pica Ionic. 



PUBLIC WORKS DEPARTMENT 
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Nonpareil Condensed Antique. 

FEINTING- is the art preservative of all arts ; hut this phrase conveys a totally inadequate i53 
1234567890 



Brevier Condensed Antique. 

PRINTING is the art preservative of all arts ; but this phrase conveys a total- 1 54 
1234567890 



Long Primer Condensed Antique. 

FEINTING is tie art preservative of all arts ;but this phrase ora- 155 
1234667890 



Pica Condensed Antique. 

PRIN TING is the art preservative of all arts ; but *56 
1234567890 



Great Primer Condensed Antique. 

FEINTING is the art preservative of *57 
1234567890 
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2sftnj£5bawdl Pica Condensed Antique. 



PRINTING is the art 

1234567890 



158 



2-line English Condensed Antique. 

PRINTING is the art pre- ■» 
1234567890 



2-line Great Primer Condensed Antique. 

PRINTING is the art * 
1234567890 



2-line Doable Pica Condensed Antique. 




3321 
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4 -line Pica Condensed Antique. 




5-line Pica Condensed Antique. 




6-line Pica Condensed Antique. 
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Nonpareil Antique. 

PRINTING is the art preservative of all arts ; but this phrase conveys a 165 
1234=567890 



Minion Antique. 

PRINTING. i s the art preservative of all arts ; hut this phrase con- j66 
1234567890 



* Minion Antique— o» Brevier body. 

PRINTING is the art preservative of all arts ; hut this phrase con- 167 
1284567800 



Brevier Antique. 

PRINTING is the art preservative of all arts ; but this phrase j58 

1234667890 



; Brevier Antique — Bourgeois body. 

PRINTING is the art preservative of all arts ; but this phrase 
1234667890 * 
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Long Primer Antique. 

PRINTING is the art preservative of all arts ; but 170 
1234567890 



Pica Antique. 

PRINTING is the art preservative of all arts ; 171 
1234567890 



Great Primer Antique No. c. 

PRINTING is the art preservative of m 
1234567890 



Great Primer Antique No. 2. 

PRINTING is the art preservative of 173 
1234567890 



3-line Pita Antique. 

PRINTING is the art pre- 174 
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2*Iine Great Primer Antique. 

PRINTING is the 175 
1234567890 



* 2-line Double Pica Antique. 

PRINTING is 175 
1234567890 



4 -line Pica Antique. 
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8-line Pica Antique. 
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Pearl Sans-Serif — on Nonpareil body . 

TWO YEAR8’ 0RUI8E OFF TERRA DEL FUEQO, THE FALKLAND ISLANDS, PATAGONIA, AND IN THE RIVER l79 

1234567800 



Nonpareil Sans-Serif. 

JOURNAL OF A MILITARY RECONNAISSANCE FROM SANTA FE’ TO THE NAVAJO COUNTRY l80 

12346 678 9 0 



Brevier Sans-Serif. 

SUMMER RAMBLES IN THE FORESTS AND MOUNTAINS OF SWITZERLAND l8l 
1234567890 



2-line Pearl Sans-Serif. 

FOUR YEARS OF FOREST AND PRAIRIE LIFE IN SOUTH BRAZIL 182 
1234567890 



2-line Nonpareil Sans-Serif. 

CHAMOIS HUNTINC IN THE MOUNTAINS OF SAVOY 183 
1234667890 
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2-line Brevier Sans-Serif, 

GLEANINGS FROM THE DESERTS OF ARABIA 
1234567890 



2-line Bourgeois Sans-Serif. 

SUNNY MEMORIES OF FOREIGN LANDS '85 
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TOUR IN THE RHINE PROVINCES 126 
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A NOOK IN THE APENNINES 197 
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2-line Great Primer Sans-Serif. 
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Nonpareil Grotesque. 

WAYFARING SKETCHES IN THE MOUNTAINS OF ANDALUSIA 192 
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SKETCHES OF OLD TIMES AND DISTANT CLIMES 
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2-line Pearl Grotesque. 

TRAVELS AND RESEARCHES IN CRETE *94 
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2-line Nonpareil Grotesque. 

ASCENT OF THE MATTERHORN 195 
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2-line Brevier Grotesque. 

ANECDOTES OF CAMP LIFE 196 
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2-line Bourgeois Grotesque. 

SCENERY OF THE TYROL 197 
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2-line Small Pica Grotesque. 

RAMBLES IN CORSICA 1,8 
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2 -line Pica Grotesque. 

GLANCE AT SINDH 
1234567890 




Specimens of Type. 



6 1 



2 -line English Grotesque, 
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Great Primer Black No. 2 . 
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GREAT PRIMER. 
Typography is the art of repro- 
ducing written language or 
thoughts by means of moveable 
type. When people talk of the ad- 
vantages of printing, they frequent- 
ly overlook the real point that is 
involved. We talk about the bene- 
fits that civilization has derived 
from printing. What benefit has it 
conferred on the people of China, 
who have known and practised the 
art for ages ? As long as learning 
was the monopoly of the few, the 
privilege of a class, it served little 
better ends than to perpetuate and 
intensify popular ignorance. So 
long as writing was an accomplish- 
ment confined to the very few, it 
was of slight use as a means of pro- 
moting learning. A.D. 1290. 
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2-line Minion Titling Condensed. 

ADVENTURES IN THE AUSTRALIAN BUSH 223 
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2 -line Brevier Titling Condensed. 

JOURNEY ACROSS THE HIMALAYAS 224 
1284567890 



2-Iine Pica Titling Condensed. 

LITERATURE OF ITALY 825 
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2 -Iine Great Primer Titling Condensed. 



ARMY AND NAVY 
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a-line Small Pica Antique, 

PRINTING is the art preserva- 
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2-Iine Great Primer Antique. 

PRINTING is the art 
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4-line Pica Condensed Antique. 
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Long Primer Sans-Serif. 

SUMMER RAMBLES IN THE FORESTS AND MOUNTAINS OF SWITZERLAND 2 30 
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Pica Sans-Serif. 

GLEANINGS FROM THE DESERTS OF ARABIA 231 
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Brevier Grotesque. 

TRAVELS AND RESEARCHES IN CRETE 232 



2-Iine Pica Grotesque. 
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PRINTING is the art preservative of all arts ; but this 234 
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Brevi * Extended. 

PRINTING- is tlie art preservative of all arts 235 
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Brevier Latin. 

PRINTING is the art preservative of all arts ; but this 236 
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2-llne Bourgeois Latin. 

WAYFARING SKETCHES IN THE ™ 
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Nonpareil Grotesque. 

CHEMISTRY tl 

Brevier Grotesque. 
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Small Pica Grotesque. 
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2-Iine Nonpareil Grotesque. 
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Nonpareil Sans-Serif Italic. 
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a-NICK PICA No 3-SOLID. 

Eastern Europe. — Notwithstanding all that has been 
written and published, vague notions seem to be entertained 
in ENGLAND of the state and prospects of the various races 
that inhabit the Ottoman Empire, as well as of the nature and 
forms of the Russian claim of protection over them. We shall 
endeavour to embody some of the principal facts connected 

i 

3 -NICK ENGLISH No. 3 ~ LEADED. 

Eastern Europe. — Notwithstanding all that 
has been written and published, vague notions seem 
to be entertained in England of the state and pros- 
pects of the various races that inhabit the Ottoman 
Empire, as well as of the nature and forms of the 

& 1 23 45678 go 

3-NICK ENGLISH No. 3-SOLID. 

Eastern Europe.— Notwithstanding all that 
has been written and published, vague notions seem 
to be entertained in England of the state and pros- 
pects of the various races that inhabit the Ottoman 
Empire, as well as of the nature and forms of the 
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GREAT PRIMER ITALIC No. 3. 





The Science of Phrenological Development 
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PICA ANTIQUE. 

WHEREAS, in pursuance of the Act passed by Her 
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SMALL PICA ANTIQUE. 

BY ORDER of the Director General of the Post Office of India 
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WE are wholesale importers, direct from Edinburgh, Birmingham, and Liverpool 
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4-NICK NONPAREIL No. i-LEADED. 

Eastern Etmops.— •Notwithstanding all that has been written and published, vague noions seem to be 
entertained fft England of the state and prospects of the various races that inhabit the Ottoman Empire, 
as well as of the nature and forms of the Russian daim of protection Over them. We shall endeavour to 
embody some if the principal facts connected with this intricate question, in order to assist Our readers in 
better comprehending the events which are. at present taking place. Everything tends to Show that the 
affairs of Europe have reached an important crisis, and that a question to which imperfect reference has 
been so often made of late— that of the revival of nationalities— is about to force itself on our attention. 
By its geographical position, and the character of its government and people, Russia must always exercise 

& r»j4s67*9o £ 



4-NICK NONPAREIL No. r-SOLID. 

Eastern Europe. — Notwithstanding all that has been written and published, vague notions reem to be 
entertained in England of the state and prospects of the various races that inhabit site O-minau Hirpi-e, 
as well as of the naturcaod forms of the Russian claim of protection overthem. Wc shi.ll cndeauiur to 
embody some of the principal facts connected with this intricate question, in order to assist our readers in 
better comprehending the events which are at present taking place. Everything tends to show that the 
affairs of Europe have reached an important crisis, and that a questi — t 11 . *— pp-fpri 1 rrf'-v -« v -p 

been so often made of late — that of the revival of nationalities— is abc v 1 : ,r : , r - 
By Its geographical position, and the character of Its government and , . >■ 1 l\ » >i. ■ 1 .«■ . v i i <-. ■■ ,■ : .<■ 
n powerful influence on the fortunes of Eastern Europe ; and consequently the affairs of Turkey and the 
Danubian Principalities will be carefully watched by European nations. The effects of the great Russian 

& 



a-NlCK MINION No. s-tEADED. 

Eastern Europe. — Notwithstanding all that has been written and published, vague no* 
lions seem to Be entertained in England of the state and prospects of the various races that 
inhabit the Ottoman Empire, as well as of the nature and forms of the Russian claim of pro- 
tection over them. We shall endeavour to embody some of the principal facts connected 
•with this intricate question, in order to assist our readers in better comprehending the events 
which are at present taking place. Everything tends to show that the affairs of Europe 
have reached an important crisis, and that a question to which imperfect reference has been 

& 1234567890 £ 




i 



SPECIMENS OF OLD STYLE TYPES. 



a-NICK MINION No. s-SOLID. 

Eastern Europe.— Notwithstanding all that has been written and published, vague no- 
tions seem to be entertained in England of the state and prospects of the various races that in- 
habit the Ottoman Empire, as well as of the nature and forms of the Russian claim of protection 
over them. _ We shall endeavour to embody some of the prircipa! facts connected with this in- 
tricate question, in order to assist our readers in better comprehending the events which are at 
present taldng place. Everything tends to show that the affairs of Europe have reached an im- 
portant crisis, and that a question to which imperfect reference has been so often made of late— 
that qf the revival of nationalities— is about to force itself on our attention. By its geo- 
graphical position, and the character of its government and people, Russia must always 



3-NICK BREVIER No. 4 — LEADED. 

Eastern Europe. — Notwithstanding all that has been written and published, vague 
notions seem to be entertained in England of the state and prospects of the various races 
that inhabit the Ottoman Empire, as well as of the nature and forms of the Russian 
claim of protection over them. We shall endeavour to embody some of the principal 
facts connected ■with this intricate question , in order to assist our readers in better com- 
prehending the events which afe at present taking place. Everything tends to show that 
the- affairs of Europe have reached an important crisis, and that a question to which 
imperfect reference has been so often made of late — that of the revival of nationalities — 

& 123456 78 go £ 

3-NICK BREVIER No. 4 -SOLID. 

Eastern Europe. — Notwithstanding all that has been written and published, vague 
notions seem to be entertained in England of the state and prospects of the various races 
that inhabit the Ottoman Empire, as well as of the nature and forms of the Russian 
claim of protection over them. We shall endeaVour to embody some of the principal facts 

connected with this intricate question, in order to assist ourreadersin . 

the events which are at present taking place. Everything tends to s' , ; 1 i , '« : : 

Europe have reached an important crisis, and that a question to which imperfect reference 
has been so often made of late — that of the revival of nationalities— is about to force itself 
on our attention. By its geographical position, and the character of its government and 
people, Russia must always exercise a powerful influence on the fortunes of Eastern 
Europe; and consequently the affairs of Turkey and the Danubian Principalities will be 
carefully watched by European nations. The effects of the great Russian war in the 

3 -NICK BOURGEOIS No. 6— LEADED. 

EASTERN Europe. — Notwithstanding all that has been written and published, 
vague notions seem to be entertained in England of the state and prospects of the 
various races that inhabit the Ottoman Empire, as well as of the nature and forms 
of the R ussian claim of protection over them. We shall endeavour to embody some 
of the principal facts connected “with this intricate question , in order to assist our 
readers in better comprehending the events which are at present taking place. Every- 
thing tends to show that the affairs of Europe have reached an important crisis, and 
that a question to which imperfect reference has been so often made of late — that of 
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3-NICK BOURGEOIS No. 6 -SOLID. 

‘ Eastern Europe. — Notwithstanding all that has been written and published,, 
vague notions seem to be entertained in England of the state and prospects of the- 
various races that inhabit the Ottoman Empire, as well as of the nature and forms- 
of the Russian claim of protection over them. We shall endeavour to embody some- 
of the principal facts connected with this intricate question, in order to assist our 
readers in better comprehending the events which are at present taking place. Every- 
thing tends to show that the aiiairs of Europe have reached an important crisis, and' 
that a question to which imperfect reference has been so often made of late — that of 
the revival of nationalities — is about to force itself on our attention. By its geo- 
graphical position, and the character of its government and people, Russia must 
always exercise a powerful influence on the fortunes of Eastern Europe ; and con- 
sequently the affairs of Turkey and the Danubian Principalities will be carefully 
watched by European nations. The effects of the great Russian war in the Crimea 



i-NICK LONG PRIMER No. 3- LEADED. 

Eastern Europe. — Notwithstanding all that has been written and publish- 
ed, vague notions seem to be entertained in England of the state and prospects- 
of the various races that inhabit the Ottoman Empire, as well as of the nature 
and forms of the Russian claim of protection over them. We shall endeavour’ 
to embody some of the principal facts connected with this intricate question , in 
order to assist our readers in better comprehending the events which are at 
present taking place. Everything tends to show that the affairs of Europe 
have reached an important crisis, and that a question to which imperfect refer- 
ence has been so often made of late — that of the revival of nationalities — is 
about to force itself on our attention. By its geographical position, and the 
Character of its government and people, Russia must always exercise a power- 
fill influence on the fortunes of Eastern Europe ; and consequently the affairs* 



i-nicK long Primer no. 3— solid. 

Eastern Europe, — Notwithstanding all that has been written and publish- 
ed, vague notions seem to be entertained in England Of the state and pros- 
pects of the Various races that inhabit the Ottoman Empire, as well as of the 
nature and forms of the Russian claim of protection over them. We shall en- 
deavour to nMdv some of the principal facts connected with this intricate ques- 
tion, in order o our readers in better comprehending the events which 
are at present taking place. Everything tends ;o show that the affairs of Eur* 
ope have reached ah important crisis, and that a question to which imperfect 
reference has been so often made of later-that of the revival of nationalities — 
is about to force itself On our attention. By its geographical position, and the 
character of its government and people, Russia must always exercise a power- 
ful influence on the fortunes of Eastern Europe ; and consequently the affairs. 
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3-NICK SMALL PICA No. 3-LEADED. 

Eastern Europe. — Notwithstanding all that has been written 
and published, vague notions seem to be entertained in England of 
the state and prospects of the various races that inhabit the Ottoman 
Empire, as well as of the nature and forms of the Russian claim of 
protection over them. We shall endeavour to embody some of the 
principal facts connected with this intricate question, in order to as- 
,, sist our readers in better comprehending the events which are at pre- 
sent taking place. Everything tends to show that the affairs of Eur- 
ope have reached an important crisis, and that a question to which 
imperfect reference has been so often made of late — that of the reviv- 
al of nationalities — is about to force itself on our attention. By its 
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3 -NICK SMALL PICA No. 3-SOLlO. 

EASTERN Europe.— Notwithstanding all that has been written 
.and published, vague notions seem to be entertained in England of 
the state and prospects of the various races that inhabit the Ottoman 
Empire, as well as of the nature and forms of the Russian claim of 
protection over them. We shall endeavour to embody some of the 
principal facts connected with this intricate question, m order to as- 
- sist our readers in better comprehending the events which are at pre- 
sent taking place. Everything tends to show that the affairs of Eur- 
ope have reached an important crisis, and that a question to which 

3 -NICK PICA No. 3— LEADED. 

Eastern Europe. — Notwithstanding all that has been 
written and published, vague notions seem to be entertained 
in. England of the state and prospects of the various races 
that inhabit the Ottoman Empire as well as of the nature and 
forms of the Russian claim of protection over them. We shall 
endeavour to embody some of the principal facts connected 
.with this intricate question,, in order to assist our readers in 

& i 23 436 78 9 o £ 
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THE DEPARTMENT OF FINANCE AND COMMERCE AT CALCUTTA 
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CASHMERE OR KASHMIR : SEE REMARKS PRECEDING THIS SCHEDULE 
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Costa mo a, Guatemala Nicaragua, & Salvador 
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A 19MRfi7XQ/l . ’ 



* I 



SPECIMENS OP TYPES. 



BEE VIES SANSERIF. 

H. M. S. FORCES IN BENGAL, TO WHICH IS APPENDED THE CIVIL 
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SMALL PICA SANSERIF. 

RAILWAY TRAVELLING POST OFFICE, ALLAHABAD 
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2-LINE NONPAREIL SANSERIF. 

THE BENGAL MEDICAL REGULATIONS, PART II 
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2-LINE BOURGEOIS SANSERIF. 

THE BAND MASTER, KNELLER HALL 
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NONPAREIL GROTESQUE. 

THE PREPAYMENT CARRIES THE PARCEL TO THE LIMIT OF THE 
db 1234567890 



BREVIER GROTESQUE. 

m CASE OF A LETTER SENT UNDER SUCH PRIVILEGE 
& 1234567890 



SMALL PICA GROTESQUE. 

ANY PERSON WHO RECEIVES A NOTE ON 
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2-LINE NONPAREIL GROTESQUE. 

IN THE MOST CORRECT TASTE TO 
& 1234567890 

2-LINE ENGLISH ITALIC. 
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2- LINE SMALL PICA ITALIC. 

Army and Navy 




% LINE LONG PRIMER ITALIC. 

Her Majesty' s Forces 
& 



2- LINE MINION ITALIC. 

General Orders of Commander-In-Chief 
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SOID BY AUCTION 
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2-LINE SMALL PICA TITLING. 

VAEIETY OF DKESSES 
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2* LINE BOUEGEOIS TITLING. 

THE INDIAN POSTAL GUIDE 
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2.LINE MINION TITLING. 

AIL OUR GOODS ARE MARKED 
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S-LINE NONPAREIL TITLING. 

I. B. H. THE DUCHESS OP EDINBUEGH 
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BOURGEOIS TITLING. 

THE BANKING AND FINANCIAL AGENCY AT 
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